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Funk	bass	music	theory.	G	funk	music	theory.	Theory	behind	funk	music.	Big	bang	theory	play	that	funky	music.

Type	of	music	that	originated	in	African-American	communities	in	the	mid-60s	for	other	uses,	see	funk	(disambiguation).	FunkStylistic	originsSoul	music	with	a	greater	emphasis	on	beats	and	rhythms	of	an	agreement,	influences	rhythm	and	blues	and	jazzCultural	originsMid	of	1960,	[1]	United	StatesDerivative	formsDiscohip	hoppost-punkdance-
punkboogiecontemporary	R	&	Belectrobreakbeatnew	jack	swingoldschool	jungleneurofunkliquid	funkkrautrockfunkstepSubgenresDeep	funkgo-GOP-FunkFusion	genresAcid	jazzafrobeatavant	-funkfree	funkfunk	metalfunk-popfunk	rockfunky	houseG-funkglitch	hopjazz-funkpsychedelic	funkskweeeUK	funkyBrit	funkRegional	scenesUnited	US,	UK,
Canada,	Franceother	topicsMusicianspsychedelic	soul	Funk	is	a	music	genre	that	originated	in	the	African-American	community	in	the	mid-1960s,	when	the	musicians	have	created	a	rhythmic,	danceable	new	form	of	music	through	a	mixture	of	soul,	jazz	and	rhythm	and	blues	(R	&	B).	[2]	De-emphasizes	the	progressions	and	the	melody	of	the
Agreement	and	focuses	on	a	strong	rhythmic	groove	of	a	table	played	an	electric	bass	and	a	drum	part	played	by	a	percussionist,	most	often	slower	than	other	popular	music	time	.	Like	much	of	African	inspired	music,	funk	typically	is	made	up	of	a	grooved	complex	with	rhythm	instruments	playing	interlocking	grooves	that	create	a	sensation
"hypnotic"	and	"ballea".	[3]	Funk	uses	the	same	extended	chords	found	in	richly	colored	Jazz	Bebop,	such	as	minor	chords	with	added	seventh	and	eleventh	or	seventh	chords	with	altered	dominant	ninth	and	thirteenth.	Funk	originated	in	the	mid-60s,	with	the	development	of	a	James	Brown	groove	signature	that	emphasized	the	downbeat	...	with	a
heavy	emphasis	on	the	first	beat	of	each	measure	(	"what"),	and	the	application	of	Night	Night	&	Syncopation	on	all	Bassslines,	drum	and	guitar	riff	[4]	reasons	Ã	¢	¬	"and	musicians	influenced	rock	and	psychedelia	sly	and	the	family	stone	and	Jimi	Hendrix,	promoting	improvisation	in	Funk.	[5]	Other	musical	groups,	including	Kool	and	the	gang,	[6]
BT	Express,	Fatback	band,	Slave,	Cameo,	with	Funk	Shun,	the	bar-kays	and	players	Ohio,	[7]	began	to	adopt	and	develop	the	innovations	Brown	during	the	70's	while	others	like	Parliament-funkadelic	have	followed	the	path	of	Hendrix.	the	derivatives	â	â	FUNK	include	Avant-Funk,	a	pioneering	funk	voltage	Boogie,	an	electronic	music	hybrid	and
funk,	funk	metal,	a	mix	of	funk	and	metal;	G-Funk,	a	mix	of	Gangsta	Rap	and	Funk;	Timba,	a	form	of	dance	music	Cuban	funky;	and	funk	jam.	The	funk	samples	and	beats	have	been	used	extensively	in	hip	hop	and	electronic	dance	music.	It	is	also	the	main	influence	Washington	Go-Go,	a	funk	undercarriage.	[8]	See	Etymology	Funk	in	Wiktionary,	the
free	dictionary.	The	word	funk	initially	related	(and	refers	more)	to	a	strong	odor.	It	was	originally	derived	from	the	Latin	"fumigate"	(which	means	"smoking")	through	the	old	"fungiere"	French	and,	in	this	sense,	was	the	first	documented	in	English	in	1620.	In	1784	"funky"	meaning	"mold"	It	was	the	first	documented,	which,	in	turn,	has	led	to	a	sense
of	"earthy"	that	was	taken	in	1900	in	early	jazz	slang	for	something	"deeply	and	strongly	felt."	[9]	[10]	The	Ethnomusicologist	Portia	Mauldby	states	that	the	"funk"	term	comes	from	the	Central	African	word	"Lu-funki"	and	art	historian	Robert	Farris	Thompson	says	that	the	word	comes	from	the	term	Kikongo	"LU-FUKI	";	In	both	proposals	origins,	the
term	refers	to	the	smell	of	the	body.	[11]	The	proposal	word	of	Thompson	Kikongo	origin,	"Lu-Fuki"	is	used	by	African	musicians	to	praise	the	people	"for	the	integrity	of	their	art"	and	for	having	"worked"	to	achieve	their	goals.	[12]	Although	the	white	culture,	"Funk"	can	have	negative	connotations	of	odor	or	be	of	a	bad	mood	("in	a	funk"),	in	the
African	communities,	the	term	"funk",	while	it	is	still	connected	to	the	body's	smell,	had	the	positive	sense	that	the	Hard	work	of	a	musician	led	to	sweat,	and	from	their	"physical	effort"	has	arrived	a	"exquisite"	and	"superlative"	performance.	[12]	In	the	initial,	initial	sessions,	encourage	one	another	to	"get	down"	telling	you	a	story,	"Now,	put	a	little
'spank!".	already	At	least	in	1907,	jazz	songs	carried	titles	such	as	funky.	The	first	example	is	a	irrecordrato	number	of	Buddy	Bolden,	remembered	as	"Funky	Butt"	or	"Brassy	Bluen's	Blues"	with	improvised	lyrics	that	were,	according	to	Donald	M.	Marquis,	"Comical	and	Light"	or	"crude	and	downright	obscene"	or	obscene	"But,	one	way	or	another,
sweaty	atmosphere	referring	to	the	dances	in	which	he	played	the	Bolden	band.	[13]	[14]	Towards	the	'50s	and	early'	60s,	when"	funk	"and"	funky	"were	used	increasingly	in	the	context	of	jazz	music,	the	terms	still	were	considered	indeleti	and	inappropriate	for	use	in	polite	company.	According	to	a	source,	the	new	drummer	Earl	Palmer	was	born	of
Orleans"	was	the	first	to	use	the	word	"funky"	to	explain	to	other	musicians	that	their	music	should	be	made	more	syncopated	and	danceable.	"[15]	the	style	later	has	evolved	into	a	fairly	guide	rail,	insistent	rhythm,	which	implies	a	more	carnal	quality.	This	first	form	of	music	has	set	the	pattern	for	later	musicians.	[16]	Music	has	been	identified	as	a
slow,	sexy,	loose,	riff-oriented	and	danceable.	[Citation	needed]	The	meaning	of	"funk"	continues	to	fascinate	the	kind	of	black	music,	emotion,	and	knowledge.	The	recent	scholarship	blacks	studies	took	the	term	"funk"	in	its	many	iterations	to	consider	the	range	of	motion	and	black	culture.	In	particular,	the	funk	of	LH	Stallings	The	Erotic:
Transastetica	and	black	sexual	crops	Explore	these	multiple	meanings	of	"funk"	as	a	way	to	theorize	sexuality,	culture	and	Western	hegemony	in	the	many	resort	of	"Funk":	"Parts	of	the	road,	Drama	/	Theater,	strippers	and	strip	clubs,	pornography	and	self-published	fiction."	[17]	features	rhythm	and	tempo	section	rhythm	of	a	funk	band	-	electric
bass,	drums,	electric	guitar	and	keyboards	-	Ã	¨	the	heart	beat	of	funk	sound.	Pictured	here	is	the	counters.	As	Soul,	Funk	is	based	on	the	dance	music,	so	it	has	a	strong	"rhythmic	role."	[18]	The	funk	is	the	most	based	on	the	"space	between	the	notes"	as	the	notes	you	play;	As	such,	the	rests	between	the	notes	are	important.	[19]	While	there	are
similarities	between	funk	and	disco	rhythms,	Funk	has	a	"Beat	Beat	Dance	Central	is	slower,	more	sexy	and	more	syncopated	disco",	Funk	and	Rhythm	Section	Musicians	adds	more	"sottotexture",	and	complexity	"	personality	"on	the	main	beat	of	a	Ensemble-based	programmed	synth	disco.	[20]	Before	the	funk,	the	majority	of	pop	music	was	based	on
eighth	note	sequences,	©	because	the	fast	times	have	made	further	subdivisions	of	infassibile	pace.	[3]	The	innovation	of	Funk	has	been	to	use	more	slow	tempos	(surely	influenced	by	the	blues	revival	of	the	early	'60s),	Funk	"created	scope	for	further	time	signature,	then	a	bar	of	4	/	4	could	now	accommodate	possible	16	notes.	"	[3]	Specifically,
having	the	guitar	and	drums	playing	in	the	rhythms	of	"drive"	the	sixteenth	round,	has	created	the	opportunity	for	other	instruments	to	play	"more	syncopated	style,	broad-ups",	which	facilitated	a	shift	to	more	basslines	"	Set	Yourself	Free".	Together,	these	"interlocking	parts"	have	created	a	"hypnotic	feeling"	and	"ballea".	[3]	A	large	amount	of	funk
rhythm	is	based	on	a	structure	in	ondeat	/	offbeat	two	cells,	which	originated	in	the	traditions	of	sub-Saharan	African	music.	New	Orleans	has	allocated	the	bifurcated	structure	of	the	mambo	and	Afro-Cuban	conga	in	the	late	'40s	and	made	it	their	own.	[21]	New	Orleans	Funk,	as	it	was	called,	he	has	gained	international	acclaim	largely	because	the	©
James	Brown	rhythm	section	used	for	great	effect.	[22]	Simple	calcium	and	snow	funk	reasons.	Football	first	plays	two	onbeti,	which	are	Answer	from	two	offbeats.	The	trap	plays	the	backbeat.	Harmony	a	thirteenth	rope	(and	13,	which	also	contains	an	apartment	7	â	°	and	a	9th)	PlayÃ	¢	(guide	Â	·	Info)	Funk	uses	the	same	richly	colored	extended
agreements	found	in	Bebop	Jazz,	as	minor	agreements	with	seventh	added	and	eleventh,	or	seventh	dominant	agreements	with	ninth.	Some	examples	of	agreements	used	in	the	Funk	are	eleventh	minor	agreements	(for	example,	f	less	than	11	Â);	Dominant	Seventh	with	a	ninth	ninth	ninth	and	a	fourth	suspended	(eg,	C7	(#	9)	SUS	4);	Dominant	ninth
agreements	(for	example,	F9);	and	small	experiences	(for	example,	c	minor	6).	[19]	The	six-ninth	Chord	is	used	in	funk	(for	example,	F	6/9);	It	is	an	important	rope	with	a	sixth	and	ninth	added.	[19]	In	funk,	the	seventimate	minor	agreements	are	more	common	than	the	minor	triads	because	the	minor	triads	have	been	found	too	thin.	[23]	Some	of	the
best	known	and	more	skilled	soloists	of	funk	have	jazz	wallpapers.	Trombonista	Fred	Wesley	and	saxophonist	Pee	Wee	Ellis	and	Maceo	Parker	are	among	the	most	remarkable	musicians	of	the	genus	Music	funk,	having	worked	with	James	Brown,	George	Clinton	and	Prince.	Otherwise	Bebop	Jazz,	with	its	complexes,	rapid	fire	change	of	agreements,
funk	practically	abandoned	changes	in	agreement,	creating	static	single	rope	uppers	(often	alternating	a	minor	seventh	agreement	and	a	relative	dominant	seventh,	for	example	to	less	than	D7)	with	harmonic	melodo	Movement	and	a	complex,	driving	the	rhythmic	feeling.	Although	some	funk	songs	are	mainly	vampires	of	an	agreement,	the	rhythm
section	musicians	can	embellish	this	agreement	by	moving	it	to	or	down	a	halftone	or	a	tone	to	create	chromatic	passage	agreements.	For	example,	"Play	that	funky	music"	(from	Wild	Cherry)	mainly	uses	one	and	Nona	Agreement,	but	also	uses	F	#	9	and	F9.	[24]	The	agreements	used	in	funk	songs	typically	imply	a	Dorian	or	Mixolydian	mode,
contrary	to	the	larger	or	natural	minor	shades	of	the	most	popular	music.	The	melodic	content	was	derived	by	mixing	these	modes	with	the	Blues	scale.	In	the	1970s,	Jazz	music	has	designed	the	funk	to	create	a	new	jazz-funk	subguence,	which	can	be	heard	in	the	recordings	from	Miles	Davis	(Live-Evil,	on	the	corner),	and	Herbie	Hancock	(Head
Hunters).	Improvisation	funk	continues	the	African	musical	tradition	of	improvisation,	in	that	in	a	funk	band,	the	group	would	typically	"feel"	when	to	change,	with	"jamming"	and	"grooving",	even	in	the	study	registration	phase,	which	could	be	based	only	On	the	skeleton	framework	for	each	song.	[25]	Funk	US	"Collective	improvisation",	in	which
rehearsal	musicians	would	have	metaphorically	been	a	musical	"conversation",	an	approach	that	has	extended	to	onstage	performance.	[26]	Bass	BootSy	Collins	tools	Running	in	1996	with	a	Bassone	A	Stella	Funk	creates	an	intense	groove	using	strong	riffs	for	guitar	and	basslines	played	on	electric	bass.	Like	Motown	recordings,	funk	songs	use	the
Basslines	as	a	centerpiece	of	the	songs.	In	fact,	funk	was	called	the	style	in	which	the	Bassline	is	more	prominent	in	the	songs,	[27]	with	the	bass	that	plays	the	"hook"	of	the	song.	[28]	Basslini	Funck	Basslins	in	yet	used	syncopation	(double	syncopate	notes),	but	with	the	addition	of	more	than	a	"driving	feelings"	that	in	New	Orleans	funk,	and	used
notes	on	the	blues	scale	together	with	the	third	goal	above	the	root.	[29]	The	subsequent	Basslines	Funk	use	sixteenth	syncoption	of	note,	blues	stairs	and	repetitive	models,	often	with	jumps	of	an	octave	or	a	larger	interval.	[28]	This	funky	bassline	includes	percussive	slavery,	rhythmic	ghost	notes	and	glissando	effects.	Funk	Basslines	emphasize
repetitive	models,	locked	grooves,	continuous	play	and	slap	and	low	bass.	Slapping	and	popping	uses	a	mixture	of	low	slaughtered	low	notes	(including	"pads")	and	"checked"	finger	(or	pinched)	high	notes,	allowing	the	lower	of	having	a	rhythmic	role	similar	to	a	drum,	which	has	become	an	element	Funk	badge.	The	remarkable	Slap	and	Funky
players	include	Bernard	Edwards	(chic),	Robert	"Kool",	Mark	Adams	(Slave),	FLIPPIN	(FATBACK)	[30]	and	BootSy	Collins.	[31]	While	slap	and	funky	is	important,	some	influential	bass	players	playing	funk,	like	Rocco	Prestia	(from	the	Tower	of	Power),	did	not	use	the	approach,	and	instead	used	a	typical	Fingerstyle	method	based	on	James	Motown
Jamerson.	[31]	Larry	Graham	from	Sly	and	family	stone	is	an	influential	bass	player.	[32]	Funk	Bass	has	a	"percussive	earthy	and	percussive	type	Heard	",	partly	due	to	the	use	of	rhythmic	and	changed	phantom	notes	[32]	(also	called"	death	notes	").	[31]	Some	bass	funk	players	use	electronic	effects	units	to	change	the	tone	of	their	instrument,	as"
FILTERS	ENVELOPE	"(A	self-WAH	effect	that	creates	a"	goooy	sound,	slurpy,	quacky	and	sirupy	"sound)	[33]	and	imitate	the	tones	of	the	bass	of	the	keyboard	synthesizer	[34]	(eg	the	Muronic	envelope	filter	)	[28]	And	the	bass	with	blurred	effects,	which	are	used	to	create	the	"classic	fuzz	tone	that	sounds	as	an	ancient	funk	record	of	the	old	school".
[35]	Other	effects	used	include	the	flanger	and	the	low	choir.	[28]	Collins	also	used	a	Mu-Tron	Octave	divisor,	an	octave	pedal	that,	like	the	popular	octavia	pedal	from	Hendrix,	can	double	a	note	an	octave	over	and	below	to	create	a	"futuristic	sound	and	fat-end	fat".	[	36]	Drums	Funk	Drumming	creates	a	groove	emphasizing	the	"feeling	and"	emotion
",	which	understood"	Flut	Occasional	time	of	time	",	the	use	of	the	sensation	of	oscillation	in	some	songs	(eg"	Cissy	Stut	"of	the	counters	and"	will	take	you	there	"from	the	clip	singers,	who	have	a	semiaunga	feeling),	and	less	use	of	fillings	(As	they	can	reduce	the	groove).	[37]	The	drum	fills	are	"few	and	cheap",	to	ensure	that	the	drum	remains	"in
your	pocket",	with	a	constant	and	furrow	time.	[38]	These	game	techniques	are	integrated	with	a	set-up	for	the	drum	kit	that	often	includes	moved	bass	drums	and	toms	and	strictly	tuned	drums.	[37]	Double	bass	drumming	sounds	are	often	performed	by	funk	drummed	with	a	single	pedal,	an	approach	that	"accentuates	the	second	note	...	[e]	reduces
the	resonance	of	Drumhead",	which	gives	a	short	and	deactivated	drum	sound.	[37]	The	Groove	of	the	drum	from	"Cissy	Strut"	James	Brown	used	two	drummers	like	Clyde	Stubblefield	and	John	'Jabo'	Starks	in	Recording	and	Soul	Show	[39]	using	two	drummers,	the	JB	band	was	able	to	keep	a	"Syncopted	solid"	rhythmic	sound,	which	contributed	to
the	band	"Funky	Drummer"	rhythm	of	the	band.	[39]	In	the	Torre	del	Power	Drummer	David	Garibaldi	is	playing,	and	there	are	many	"ghost	notes"	and	circle	shots.	[37]	A	key	part	of	the	Funk	drum	style	is	using	the	hi-hat,	with	hi-hat	opening	and	closing	during	playback	(to	create	"splash"	accent	effects)	important	approach.	[40]	Sixteenth	two-
handed	Hi-Hat	known,	sometimes	with	a	certain	degree	of	swing	feeling,	is	used	in	funk.	[37]	Jim	Payne	states	that	the	Funk	drum	uses	a	"broad"	approach	to	improvisation	around	rhythmic	music	of	Latin	music,	Ostinatos,	who	repeated	"with	only	slight	variations",	an	approach	that	he	says	causes	nature	"hypnotizing	"Funk.	[41]	Payne	states	that	the
funk	can	be	thought	as	"rock	played	in	another	syncopied	way",	in	particular	with	the	drum	of	the	bass,	which	carries	out	models	of	"eighth	note"	syncopati	and	"sixteenth	notes"	that	were	innovated	by	Drummer	Clive	Williams	(with	Joe	Tex);	George	Brown	(with	Kool	&	The	Gang)	and	James	"Diamond"	Williams	(with	Ohio	Players).	[42]	As	with	rock,
the	backbeats	trap	on	beats	two	and	four	are	still	used	in	most	of	the	funk	(even	if	with	additional	notes	of	soft	ghosts).	[41]	Funk	electric	guitar,	guitarists	often	mixing	agreements	of	a	short	duration	(nicknamed	"stackers")	with	rimms	and	riffs	faster.	[18]	Guitarists	who	play	rhythmic	parts	often	play	sixteenths	known,	even	with	percussive	"ghost
notes".	[18]	Chord's	extensions	are	favored,	such	as	the	ninth	agreement.	[18]	Typically,	funk	uses	"two	parts	of	guitar	[interlocking	electric",	with	a	rhythmic	guitarist	and	a	"tenor	guitarist"	who	plays	individual	notes.	The	two	guitarists	exchange	their	lines	to	create	a	"call-and-response	pocket,	intertwined".	[43]	If	a	band	has	only	one	guitarist,	this
effect	Being	recreated	by	overdbing	in	the	studio	or,	in	a	live	show,	having	a	single	guitarist	reproduces	both	sides,	to	the	degree	that	this	is	possible.	[43]	In	Funk	Bands,	the	guitarists	typically	play	in	a	percussive	style,	using	a	crop	style	called	"chank"	or	"chicken	scratch",	in	which	the	guitar	strings	are	pressed	slightly	against	the	keyboard	and
then	then	Released	just	enough	to	get	a	silenced	sound	Ã	¢	â,¬	Å	"Scratching"	which	is	produced	by	Rapid	Rhythmic	Strumming	of	the	opposite	hand	near	the	bridge.	[44]	The	first	examples	of	the	technique	used	on	the	rhythm	and	blues	are	listened	to	Johnny	Otis	Song	"Willie	and	The	Hand	Jive"	in	1957,	with	the	future	James	Brown	Band	Guitar
Player	Jimmy	Nolen.	The	technique	can	be	divided	into	three	approaches:	the	"chika",	the	"Chank"	and	the	"choke".	With	the	"Chika"	comes	a	damped	sound	of	strings	affected	against	the	keyboard;	"Chank"	is	a	detached	attack	that	has	done	releasing	the	agreement	with	a	clip	hand	after	strumming	it;	and	"suffocating"	generally	use	all	the	strings
that	are	strumbled	And	heavily	silenced.	[19]	The	guitarist	Nile	Rodgers	is	better	known	for	his	performances	with	Chic.	The	result	of	these	factors	was	a	sound	of	guitar	rhythm	that	seemed	to	float	somewhere	between	the	low	level	of	electric	bass	and	the	tone	Glio	del	snare	and	hi-hat	hats,	with	a	melodic	rhythmic	sensation	that	fell	deep	in	your
pocket.	Jimmy	Nolen	guitarist,	long-standing	guitarist	for	James	Brown,	has	developed	this	technique.	On	Brown	"Darn	it	on	or	turn	a	loose"	(1969),	however,	Jimmy	Nolen's	guitar	has	a	tonal	structure	of	bare	bones.	The	model	of	attack	points	is	the	emphasis,	not	the	model	of	pitches.	The	guitar	is	used	the	way	an	African	or	idiophone	drum	would	be
used.	Nolen	has	created	a	"clean	and	starboard	tone"	using	"cable	jazz	guitars	with	P-90	single-coil	pickup"	connected	to	a	double	fender	reverb	amplifier	with	half	lowered	down	and	the	treble	has	risen	up.	[45]	Funk	guitarists	playing	the	rhythm	guitar	generally	avoid	the	effects	of	distortion	and	the	offer	of	the	amplifier	to	obtain	a	clean	sound	and
give	the	importance	of	a	crunchy	sound,	high,	fender	stratifers	and	the	connections	were	widely	used	For	their	cutting	tone.	[45]	Metã	are	often	cut	by	guitarists	to	help	the	sound	of	the	guitar	different	from	the	section	of	the	horn,	keyboards	and	other	tools.	[45]	Given	the	focus	on	the	supply	of	a	rhythmic	groove,	and	the	lack	of	emphasis	on
instrumental	guitar	melodies	and	on	guitar	solibs,	Sustain	is	not	sought	by	the	funk	rhythm	guitarists.	[45]	Funk	rhythm	guitarists	use	the	effects	of	compressor	volume	control	to	improve	the	sound	of	the	changed	notes,	which	increase	the	sound	Ã	¢	â,¬	Å	"clucking	¢	â,¬	and	adds"	percussive	excitement	to	funk	rhythms	"	(An	approach	used	by	Nile
Rodgers).	[46]	The	guitarist	Eddie	Hazel	of	Funkadelic	is	remarkable	for	his	solo	improvisation	(especially	for	the	solo	on	"Maggot	Brain	Brain")	and	riff	for	guitar,	whose	tone	was	shaped	by	a	fuzz-tone	foc	pedal	-1.	[36]	Hazel,	along	with	the	guitarist	Ernie	Isley	of	the	Isley	Brothers,	was	influenced	by	Jimi	Hendrix	improvised,	Wah-Wah	has	infused
solo.	Ernie	Isley	has	been	torn	at	a	tender	age	by	Hendrix,	when	Hendrix	was	a	part	of	the	support	band	of	the	Isley	brothers	and	temporarily	lived	in	the	Ishleys	family.	Funk	guitarists	use	the	Wah-Wah	sound	effect	along	with	notes	muting	to	create	a	percussive	sound	for	their	guitar	riffs.	The	phaser	effect	is	often	used	in	the	funk	and	R	&	B	guitar
that	plays	for	its	filter	sound	effect,	an	example	is	the	song	of	the	Isley	brothers	"who	is	that	lady".	[47].	[47].	[47].	[47].	[47].	[47].	Michael	Hampton,	another	P-Funk	guitarist,	was	able	to	play	Hazel	virtuoside	only	on	"Maggot	Brain",	using	a	solo	approach	that	added	string	curves	and	Hendrix	style	feedback.	[36]	Isaac	Hayes	keyboards	Playing
keyboards	In	1973	a	range	of	keyboard	tools	are	used	in	funk.	The	acoustic	piano	is	used	in	funk,	between	In	Ã	¢	â,¬	Å	"Settemper	Ã	¢	â,¬	of	Earth	Wind	&	Fire	and	Ã	¢	â,¬"	Go	to	Circolo	"from	Billy	Preston.	The	electric	piano	is	used	on	songs	as	Ã	¢	â,¬	Å	"Chameleonon"	by	Herbie	Hancock	(a	rhodes	fender)	and	Ã	¢	â,¬	Å	"Mercy,	mercy,	mercy	from
Joe	Zawinul	(a	Wurlitzer).	Clavinet	is	¨	Used	for	its	percussive	tone,	and	can	be	heard	in	songs	like	Stevie	Wonder's	Ã	¢	â,¬	Å	"SuperstitionÃ	¢	â,¬	and	Ã	¢	â,¬	Å"	Heighter	Ground	"and	Bill	withers'	Ã	¢	â,¬"	Uuse	me	...	The	Hammond	B-3	organ	is	used	in	funk,	in	songs	as	Ã	¢	â,¬	Å	"cissy	studÃ	¢	â,¬	by	the	counters	and	Ã	¢	â,¬	Å"	Love	il	il	You	are
with	...	(with	Aretha	Franklin	Singing	and	Billy	Preston	on	keyboards).	The	range	of	Keyboards	of	Bernie	Worrell	from	its	recordings	with	the	funkadelic	parliament	demonstrates	the	wide	range	of	keyboards	used	in	funk,	as	they	include	the	Hammond	organ	("funky	woman",	"hit	and	stop",	"Armageddon	wars")	;	RMi	electric	piano	("I	want	to	know	if
it's	good	with	you?",	"Free	your	mind",	"loose	booty");	Acoustic	piano	("Bill	dollar	funky",	"Jimmy	has	a	bit	of	bitch	in	him");	clavinet	("joyful	process",	"up	for	the	trait	down",	"Hot	red	mother");	Minimaog	synthetizer	("atmosphere",	"flash	light",	"aqua	boogie",	"deep	knee",	let's	go	on	the	stage	");	and	ARP	String	Ensemble	Synth	("chocolate",	"giving	up
the	funk	(tear	the	roof	from	the	twenty-1)",	"undisco	Kidd").	Synthesizers	were	used	in	funk	both	to	add	to	the	deep	sound	of	the	electric	bass,	or	even	to	replace	the	electric	bass	in	some	songs.	[48]	The	low	of	the	funk	synthesizer,	more	often	a	minimianog,	was	used	because	it	could	create	layered	sounds	and	new	electronic	tones	that	were	not
feasible	on	the	electric	bass.	[48]	Vocals	and	texts	In	the	70s,	Funkers	used	many	of	the	same	voice	styles	used	in	African	American	music	in	the	1960s,	including	the	influences	of	singing	from	Blues,	Gospel,	Jazz	and	Doo-Wop.	[39]	Like	these	other	African-American	styles,	used	funks	"[Y]	Ells,	shouts,	screams,	moans,	hummingbirds	and	riffs	melodic",
along	with	styles	such	as	call	and	the	answer	and	narration	of	stories	(like	the	Approach	of	the	African	oral	tradition).	[49]	The	call	and	funk	response	can	be	between	the	main	singer	and	band	members	act	as	a	backup	vocalist.	[50]	As	a	funk	it	emerged	from	the	soul,	the	voice	in	the	funk	sharing	soul's	approach;	However,	the	funk	voice	tends	to	be
"more	dotted,	energetic,	percussive	rhythm	[,]	and	less	imposition"	with	ornaments,	and	voice	lines	tend	to	look	like	the	parts	of	the	horn	and	have	"pushed"	rhythms.	[51]	Funk	bands	like	earth,	wind	and	fire	have	harmonic	vocal	parts.	[20]	James	Brown's	"Super	Bad"	songs	included	"Double	voice"	together	with	"screams,	shouts	and	screams".	[52]
Funkers	have	used	an	execution	of	"black	aesthetics"	which	has	used	"colorful	and	lively	exchange	of	gestures,	facial	expressions,	body	posture	and	voice	phrases"	to	create	engaging	performance.	[53]	Singer	Charlie	Wilson	Funk	Music	texts	have	addressed	issues	addressed	by	the	African	American	community	in	the	United	States	in	the	1970s,	which
rises	because	of	the	walk	from	an	industrial	economy	and	the	working	class	to	an	information	economy,	which	It	has	damaged	the	black	working	class.	[54]	Songs	Funk	by	the	Ohio,	Earth,	Wind	and	Fire	players	and	Giacomo	Brown	raised	issues	faced	by	low-income	blacks	in	their	lyrics,	as	scarce	"economic	conditions	and	themes	of	the	poor	internal-
city	life	in	black	communities	".	[55]	The	funkadelic	song	"A	nation	under	a	groove"	(1978)	concerns	the	challenges	that	blacks	exceed	during	the	movement	of	civilian	rights	of	the	1960s,	and	includes	an	exhortation	for	blacks	in	the	1970s	to	capitalize	on	new	"Social	opportunities	and	policies"	that	they	had	available	in	the	1970s.	[56]	The	song	of	the
Isley	brothers	"Fight	the	Power"	(1975)	has	a	political	message.	[57]	The	song	of	Parliament	"CioccolatÃ¡"	(1975)	refers	metaphorically	to	Washington	DC	and	other	US	cities	that	have	a	predominantly	black	population,	and	attracts	attention	to	the	potential	power	that	black	voters	cumano	and	suggest	that	a	black	president	It	will	be	considered	in	the
future	[58]	the	political	themes	of	funk	songs	and	the	viewfinder	of	messages	to	a	black	public	echoed	the	new	image	of	the	blacks	created	in	movie	blaxplitation,	which	depicted	"African-American	men	Women	standing	their	land	and	fighting	for	what	he	was	right	".	[59]	Both	the	funk	and	blaxplitation	films,	the	problems	faced	by	blacks	and	told
stories	from	a	black	perspective.	[59]	Another	link	between	Funk	Films	and	Blaxplitation	of	the	1970s	is	that	many	of	these	films	used	Funk	Soundtracks	(for	example,	Curtis	Mayfield	for	Superfly;	James	James	and	Fred	Wesley	for	Black	Caesar	and	War	by	Youngblood).	[60]	Funk	songs	including	metaphorical	language	that	was	better	understood	by
listeners	who	were	"familiar	with	the	aesthetic	black	[black]	vernacular".	[61]	For	example,	the	funk	included	expressions	such	as	"shake	the	money	machine",	"yourself	right	out	of	funk"	and	"move	your	body	boogie".	[62]	Another	example	is	the	use	of	"bad"	in	the	song	"Super	Bad"	(1970),	that	blacks	listeners	knew	meant	"good"	or	"great."	[50]	In
1970,	to	circumvent	restrictions	radio	obscenity,	funk	artists	would	use	words	that	sounded	as	disallowed	words	and	double	meanings	around	these	restrictions.	[63]	For	example,	the	Ohio	Players	had	a	song	called	"Fopp"	which	referred	to	"Fopp	me	right,	do	not	get	me	wrong	Fopp	/	We	will	foppin	'all	night	...".	[63]	Some	funk	songs	used	invented
words	that	suggested	that	they	were	"the	lyrics	in	a	constant	haze	of	marijuana	smoke	writing"	as	"Aqua	Boogie	(A	Psychoalphadiscobetabioaquadoloop)"	Parliament,	which	include	words	such	as	"bioaquadooloop".	[63]	The	often	traditional	white	listener	base	is	not	been	able	to	understand	lyrical	messages	of	funk,	which	have	contributed	to	the	lack
of	popular	funk	music	chart	success	with	white	audiences	during	1970.	[64]	Other	instruments	Horn	section	arrangements	with	groups	of	brass	instruments	are	often	used	in	funk	songs.	[20]	sections	Horn	Funk	could	include	saxophone	(often	tenor	sax),	trumpet,	trombone,	and	for	the	larger	horn	sections,	such	as	quintets	and	sextet,	a	baritone	sax.
[3]	horn	sections	played	parts	"rhythmic	and	syncopated",	often	with	"unusual	phrases"	that	emphasize	"rhythmic	displacement."	[3]	Funk	introductions	of	the	tracks	are	an	important	place	for	horn	arrangements.	[3]	Funk	horn	sections	typically	include	saxophones	and	trumpets.	larger	horn	sections	often	add	a	second	instrument	for	one	of	the	sax	or
trumpets,	and	a	trombone	or	sax	bari	may	also	be	used.	Pictured	is	the	section	of	Earth,	Wind	and	Fire	horn.	Funk	horn	sections	performed	in	a	"rhythmic	percussive	style"	that	mimicked	the	approach	used	by	the	rhythmic	funk	guitarists.	[65]	Horn	sections	would	"punctuate"	the	lyrics	to	play	in	the	spaces	between	the	items,	the	use	of	"short
staccato	rhythmic	explosion	[s]".	[65]	conspicuous	funk	horn	players	including	Alfred	"PeeWee"	Ellis,	trombonist	Fred	Wesley	and	Maceo	Parker's	alto	sax	player.	[65]	considerable	funk	horn	sections	including	the	"Phoenix	Horns"	(with	Earth,	Wind	&	Fire),	the	"Horny	Horns"	(the	Parliament),	the	"Memphis	Horns"	(Isaac	Hayes),	and	"MFSB"	(	Curtis
Mayfield).	[65]	The	instruments	ranged	in	funk	horn	sections.	If	there	were	two	brass	instruments,	could	be	trumpet	and	tenor	sax,	trumpet	and	trombone,	sax	or	two.	[3]	If	there	were	three	brass	players,	could	be	trumpet,	sax	and	trombone	or	a	trumpet	and	two	saxophones.	[3]	A	brass	quartet	would	often	be	a	pair	of	one	type	of	instrument	and	two
other	instruments.	Quintets	would	typically	take	a	pair	of	brass	instruments	(trumpets	or	saxophones),	and	add	different	high	and	low	brass	instruments.	With	six	instruments,	brass	instruments	would	typically	two	pairs	of	brass	plus	a	trombone	and	baritone	holding	the	lower	ends.	[3]	remarkable	songs	with	funk	horn	sections	include:	cold	sweat
(James	Brown	&	The	Famous	Flames)	1967	Superstition	(Stevie	Wonder),	1972	Funky	Stuff	(Kool	&	The	Gang),	1973	What	is	fashionable?	(Tower	of	Power),	1973	picking	up	the	pieces	(Average	White	Band)	Up	For	The	Down	Stroke	(Parliament)	of	1974	Hair	(Graham	Central	Station),	1974	Too	Hot	to	Stop	(The	Bar-Kays)	1976	Getaway	(earth,	wind
&	Fire),	1976	in	bands	or	shows	in	which	the	intake	of	a	horn	section	is	not	feasible,	a	keyboard	player	can	play	the	parts	horn	section	on	a	synthesizer	with	"patches	in	keyboard	brass",	however,	the	choice	of	a	And	brass	authentic	sound	patch	is	important.	[3]	In	the	2010s,	with	micro-midi	synthesizers,	it	can	also	be	possible	to	have	another
instrumentalist	reproduce	the	keyboard	brass	parts,	thus	allowing	the	keyboardist	to	continue	to	continue	comp.	During	the	song.	[3]	costumes	and	style	funk	bands	in	the	1970s	adopted	African	American	fashion	and	style,	including	"bell	trousers,	platform	shoes,	circle	earring	[s],	afros	[hairstyles],	leather	vest,	...	bead	necklaces	",	[66]	Dashiki	shirts,
suits	and	boots.	[67]	In	contrast	to	the	previous	bands	like	the	temptations,	which	they	wore	"matching	clothes"	and	"clean	haircuts"	to	apply	the	white	mainstream	public,	Funk	Bands	adopted	an	"African	spirit"	in	their	clothes	and	style.	[61]	George	Clinton	and	Parliament	are	known	for	their	imaginative	costumes	and	"freedom	of	dress",	which
included	sheets	that	act	as	clothes	and	castles.	[68]	History	The	distinctive	features	of	African-American	musical	expression	are	rooted	in	the	musical	traditions	of	sub-Saharan	Africa,	and	find	their	first	expression	in	spirituals,	jobs	/	songs,	cries	of	praise,	gospel,	blues,	and	"	Rhythms	of	the	body	"(Hambone,	Juba	Packages	and	Ring	scream	applauding
and	trampling	the	models).	Funk	music	is	an	amalgam	of	Soul	Music,	Soul	Jazz,	R	&	B	and	afro-cuban	rhythms	absorbed	and	reconstituted	in	New	Orleans.	Like	other	African	American	musical	expression	styles,	including	Jazz,	Soul	Music	and	R	&	B,	Funk	Music	has	accompanied	many	protest	movements	during	and	after	the	movement	of	civil	rights.
Funk	allowed	daily	experiences	to	express	to	challenge	the	daily	struggles	and	difficulties	fought	by	lower	and	working	class	communities.	New	Orleans	Gerhard	Kubik	observes	that	except	New	Orleans,	the	first	blues	lacked	complex	poliythms,	and	there	was	a	very	specific	absence	of	asymmetrical	time	length	models	(key	models)	in	practically	all
XX	African	American	music	century	...	Only	in	some	new	orleans	genres	makes	a	touch	of	models	of	simple	time	lines	that	occasionally	appear	in	the	form	of	the	so-called	"Stomp"	transient	models	or	the	stop-time	choir.	These	do	not	work	in	the	same	way	as	the	time	lines	African.	"[69]	At	the	end	of	the	1940s,	this	has	changed	a	little	when	the
structure	of	the	two-cell	time	line	was	brought	to	Blues	New	Orleans.	The	musicians	of	New	Orleans	were	particularly	receptive	for	Afro-Cuban	influences	with	precision	at	the	time	the	R	&	B	was	forming	for	the	first	time.	[70]	Dave	Bartholomew	and	Professor	Longhair	(Henry	Surreland	Byrd)	incorporated	Afro-Cuban	tools,	as	well	as	the	model	of
Clave	and	the	related	two-cell	figures	in	songs	as	"Carnival	Day"	(Bartolomeo	1949)	and	"Mardi	Gras	A	New	Orleans	"(Longhair	1949).	Robert	Palmer	reports	that,	in	the	1940s,	Professor	Longhair	listened	to	and	played	with	islands	musicians	and	"fell	under	the	spell	of	the	Mambo	record	of	Perez	Prado."	[21]	The	special	style	of	Professor	Longhair
has	been	known	locally	as	Rumba-boogie.	[71]	One	of	the	great	contributions	of	Longhair	was	its	particular	approach	to	the	adoption	of	two-cellular	models	and	based	on	New	Orleans	and	Blues	(R	&	B)	rhythm.	The	rhythmic	approach	of	Longhair	has	become	a	funk	basic	model.	According	to	Dr.	John	(Malcolm	John	"Mac"	Rebennack	Jr.),	the	professor
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